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[. Chant-cris
II. Notturno / Abschiedslied I
[II. Aubade / Abschiedslied II

Total duration: c. 12 minutes



Chant-cris

Stemmed notes: c. o = 112.
Un-stemmed notes are proportionally notated within their time window.
Grace notes as fast as possible.
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Notturno / Abschiedslied I for Theo Vidgen
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Aubade / Abschiedslied II for Yu Su

Very still . J =52/a) = 208)

Timing of events should be interpreted freely to suit the specific acoustic of both
piano and performance space, especially with regard to altered resonances.
Pedalling is notated precisely and should be adhered to as closely as possible.
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both hands, quickly ad. lib. bracketed notes
_irregular, quasi rall., like windchimes
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